The article explores the works of the Far East explorer V.K. Arsenyev (1872Arsenyev ( -1930 with the purpose of using his works to find the representational potential of the region's image. Using social constructivism as a methodology, we outline and analyze scientific and artistic types of constructing the Far East image and demonstrate the place each of these types occupies in Arsenyev's works. 
Introduction
One of the most important questions in contemporary regional studies is the construction of the images of Russian regions. Historically, professional scholars and travelers contributed greatly to the construction of territorial images -a fact that is well-known.
Their works were the ones that often transformed an image of a region into an object of deliberate development that required certain tools and followed a specific direction.
Among such scholarly texts, the works of V.K.Arsenyev are particularly notable. For three decades, he had been studying the Russian Far East creating both a detailed description of this region and the more imaginative and creative narratives.
Today, despite a number of works published about Arsenyev [1, 2, 6] , his contributions are usually analyzed without taking into account contemporary theories on the construction of territory images developed outside Russia. Because of this, the logic of our article follows the ideas of social constructivism. This approach assumes that 
Toward the Shores of the Ussuri River
V.K.Arsyeyev received military education in Saint-Petersburg Infantry Military School.
Since childhood, he was interested in studying faraway regions which he imagined based on descriptions and opinions he heard or read in the relevant literature. According to his memoirs, "... fate ruled it thus that I found myself at the Administration of To set the boundaries of the Far East territory, Arsenyev uses the naming procedure. In constructivist terms, naming of local geographical objects inserts the region's representation into the sociocultural space. Arsenyev performs representation of the Far East territory through mapping, topographic surveying and plotting the localities. In his diaries we can find schematic maps of fishing rivers, mountain passes and woods.
V.K. Arsenyev's Research Expeditions
These drawings reflect, among others, geographical notions of the indigenous population. The terrain here is mapped in great detail, with names using hunting and fishing toponyms, botanical names, economic activities, tribal and clan names. Arsenyev also provides a scholarly forecast of the region's development and gives an expert opinion on its effective political and economic management. He believed that "the only way to prevent foreign immigration to these regions is their denser settlement with the economically strong settlers. The best settlers, in our opinion, would be the people from the northern guberniyas of the European part of the Union (the Great Russians), and particularly the Old Believers" [AOIAK, f.14, op.1, d.64, l.37].
In the 'land of Dersu Uzala'
Imaginative description can be considered as significant a factor in constructing the image of the Far East, as the scientific exploration of its territory. Such imaginative creative tools fully reveal Arsenyev's dialogue with this territory, allowing him to present his musings on the meetings of the two cultures happening in the region: the colonizing and the indigenous one. Imaginative narratives created by Arsenyev have also molded the standard images of the Far Eastern nature and its residents, creating and consolidating both auto-and hetero-stereotypes.
Arsenyev consciously used creative narrative techniques in his descriptions of the Far East. These techniques allowed him to express his local experience more precisely and emotionally. Just how important Arsenyev considered this creative aspect of his works is obvious from his manuscripts and galley proofs preserved in the archive. Arsenyev also used expressive tools typical for creative writing: comparison, metaphor, extended metaphor, personification. Here is a passage from his book 'Along the Ussury land': "As soon as we made the first step, luxurious grasses covered us completely. They were so high and so dense that one seemed to drown in them.
Below, under our feet, was grass, ahead and behind of us -grass, everywhere around us was also grass, and only above there was a blue sky. It seemed to us that we were 
Conclusions
The We believe that the dominant components of this image constructed by V.K.
Arsenyev are:
• an image of an incredibly diverse pristine nature yet untouched by the cultural expansion and pragmatic reorganization;
• an image of the territory that still holds the possibility of an authentic life, a life that is harsh and dangerous but also full of meaning; of a world yet waiting to be explored;
• an image of the region full of rich and diverse resources, thus possessing completely new opportunities and perspectives for development;
• an image of the space of interaction between diverse cultural traditions, a Russian 'window to Asia', a point of contact with the vibrant cultures of China, Japan and Korea.
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